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-Xpressing the spectrum

Mahlia Amatina, who was diagnosed with Asperger's
syndrome in 2015, invites the viewer to try to understand
how someone on the autistic spectrum relates to the world

Ans, until April 18 (10amto
4 30pm. Mon-Fri). o

Arlington Arts is a dialogue between
artist and viewer.

Amatina was diagnosed with Aq_-'r’s
syndrome in 2015 and the exhibition is
her invitation to try to understand how
someone on the autistic spectrum feels
and relates to the world.

Six panels of work, all mixed media on
paper, using restricted colour, are
stylistically and thematically cohesive.
The Arlington space is used wisely and
with curatorial rigour, allowing each
panel room to breathe and work.

Four panels, collectively named Autismo
25, are small-scale works, framed
identically and each identified with
Roman numerals. The artist is working
with paint and collaged elements. Torn
and cut-out sections of coloured paper
(Matisse's cut-outs an obvious reference)
are in secondary colours; green, orange,
pink, aguamarine and purple. Black
paint is used thickly and sometimes
gesturally, but often as if it were ink, with ]
some motifs almost calligraphic in
nature. Space within each work is as
important as the constituent elements.

The artist spent time in Spain, so it is
interesting that these panels contain
motifs that bring both Miré and Picasso
to mind. Occasional figurative elements
emerge; a Picasso-esque profile, an eye,
the stylised features of a face, a stick
figure.

Sometimes phrases are included: ‘She
isn't balanced’, ‘Je suis clumsy’ and ‘To
hear; to touch, to smell’. This is very
personal, written communication, but
the work also seems to be moving
towards a visual language of signs, line,
form and colour that is trying to convey
the experience of being neuro-diverse,

Two panels on a slightly larger scale are
unframed and feel more like a work in
progress. They are also individually

titled (The light pulsates, and the noise

hurts; Assaulting stimuli, poking

through; Overwhelming and blurry. I

switch off), which means they are
paradoxically both more direct in their
communication of autism, but visually

more abstract. There are no hints of
figuration. Here black paint is applied
thickly and gesturally, then often scraped
thin, giving the work a sense of -
movement, immediacy and urgency.

In these two panels, the black strokes
appear like individual letters of an
alphabet the viewer struggles to read, the
collaged elements almost like coloured
punctuation. These works have the feel of
oriental calligraphy, but are very free.
The artist seems to be moving towards
resolution, but has not reached it and the
work is all the more interesting for that.
Give this exhibition time and let the
images work on you.

LIN WILKINSON

the work also seems to be moving towards a visual language of signs, line, form and
colour that is trying to convey the experience of being neuro-diverse





